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According to him, thtre are three modes of expression namely Abhidha or explicit connotation, Lakshana or the secondary import and Vyanjana or implication, by suggestion.   The last aspect constitutes Dhvani m Tone.   This Dhavani is of three types VastutimmU Al&nkaradhvani, and Rasadhvani in accordant with the nature of the import conveyed by the suggMth* power of the werds.    Anandavardhaea holds thai this tone is the soul of poetic beauty*   He divides Kavyas into three classes namely   Vyangya  kwya* poems   where   the Dhvani element is predominentf Gunibhuta vyangya* poems where the suggestive element plays only a secondary part and Chitra kavya* poems with no Dhvani at all but simply depending on artificial devices-   The first type is the best and the writiap of ail great poets belong to this class.   With plenty of examples quoted from Valmiki, Kalidasa and others he shows the predominent presence of this element of Dhvani in all great writers.    He recognizes the beauty of Alankaras, Rasas and other poetic factors, no doubt but he holds that they are charming only when stig» gested by Dhvani.   This new doctrine proposed by Anandavardhana met with  considerable   opposition both from some contemporaries and some successors! but the view became more famous when   Mammata took it up two centuries   later.    Many   important authors of later ages have distinguished themselves by commenting upon the Dhvanyaloka.   Abhinava-gupta wrote in 1013 A.D., the most famous of these commentaries named Lochana, in poetry.     By  Vakrokti
